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Did Lorenzo Da Ponte Write
s! The Book of Mozart's Opera?
Laments on ilic Allcgori Discoveries of a Would-BeGwtic; Contemporary Librettos and th<> HouseBill; Programs and First Performances

Aheuf
By 11. E. Krehbicl

ffceap sod easy a method

b» devised to create the impres-
t erad ft .,'' is a «,"r a writer io

T llltl sufficient evidence exists to

I ,'- a fa©, which has never before
X questioned concerning the author
Ï r' t ho-.k. Mr. Walter Littlefield
,^r..^ te this device when in 'The

-ir." ef last Sunday he published an

-.ti'.« in which he ventured the opih-
»ithit Lorenzo da Ponte was not the
ja|or of 'he libretto of Mozart's
'

^ »rosi feUT tntle." We recall

jMLfttlefleld as » gentleman who
«o s"T years ago published an essay
¦n * Sunday magasine section of the

lâwnewspeper, in tho cours« of which
-..-. '-. save « of last week) he dis-

n«n(d s crest dea! of information
n* Porte in the guise of the

if«», ef original research '"or which
h« ifeht to have given credit to The
Tritte. Th'is writer spent » great
deal f tine, patience «nd labor in in-

vestilting ths American career of the

paliap"et R ' ss~ ant« published the
reiallfirst in this journal and after¬
ward« a book f*.''t'«!ed "Music and

lisnnjs in the Classical Period,"
caras published by Charles Scrib-

ner'slBi in 1898.
\* nt time, some facts touching the

Hehrajancestry of Da Ponte, his real
name Ibis relationship with the

Catho.i Church, into which lie was re

eeivediy the Mishop of Ceneda, who

.-rv.* \m the name by which he is
knownlhe date of his arrival in New
York len the exact date of his death
and ti) place of his burial, had not
,-¦¦ jsared up. The Tribune'.« dis-

i-nverii) were helpful, however, and all
the net material was used with credit
bj Prlessor Angeld Marchesan, of the
l'nivítu'.v of Treviso, Italy, in hii
book entitled, "Dille Vita e dille

ripr-r« di Lororco Da Ponte." published
In upo. "To thfs b»ok Mr. Littlefield

,, no refe.ence, though he re-

hasfjcj, a= if i: 'ere original with him,
a pi o il deal (m the information first
.,:(j in The Tribune and the boow
oBslished by tr- Scribners. It is the

that he ad« *o the story on which
:,-, basis hi« cotention that Da Ponte
did nol write t? libretto of "Cosi fan
totte." Hi« pvi--nce. he admits is only
etaanwtantial, ut it may nevertheless
'ip traversed inthe interest of truth.
The alleged athorishlp of the opera

faaok, lays Mr Littlefield, is based
Upon "an ir.it 1 falsity'' which is
rithout a grai of confirmatory evi¬

dence," and iscome to be accepted
«imply because has so often been re¬

peated Then h marshals his alleged
evidence, This insists of the titles of
five reprints of le libretto. The first.
be say-, was ailtallan one published
'¦ 'lie Typogiphical Society of Vi¬
enna in 17i>0. > gives its title thus:
"Cosf fan tut»'ossia le Scuola digli
sniRntt Drammigiveosa in due atti di
represontersi il Teatro di Corte
¡'ammo 17f>0 d Wolfgango Mozzart."
Next he cite; second Italian copy of
the libretto pnted in Dresden in 1791.
Thcn a copy.h Italian and German
Breslan, 179) and two German texts
Berlin, 17!<'_'..ind Angusburg, not later
than 1795), Only the German texts,"
he says, "gii the name of Da Ponte as

the author ' the book." Now, in the
Library of Cfingt ess at Washington
"her« is asollcction of 12.000 opera
''hrettos actilred by purchase from Al¬
bert Schat-of JRostock. and in it there
.'«re six cops of "Cosl fan tutte.'' The
Urst desene ind In the catalogue is, no
doubt. th> referred to by Mr. Little-
Held, btit-tr. O. G. Sonncck, who pub¬lished a igantfe catalogue of all the
Hbrettosn the library published be-
.or« 180, remarks specifically: "Two
*.««. Leer.zo da Ponte is mentioned as
MSsntkr, «"Wolfgango Mozzart' as the
eompns»." In a publication for Dres-
«¦'n DaPonta is not mentioned, but
.¦lcr.art.is. Tho Breslau book's title
fesda (i German^ "From the Italian of
'he »bite de. la Ponte." A publication
*-*' thewords of the airs ascribes the
-.athomip of the book to "abate de
Ponte; Brenner's Leipsic publication,
:i Wfch the plot of the comedy was
'.hang!, says nothing about the originalflutho whose work had been "freelyadaptd." So also a reprint of the samefoolcvith a changed title (from "Wei-bertme" to "Die Wette'". Tho dates
»t* 794 and 179it. In 1798 the opera
retcèd Copenhagen and the title of the
.¡¦».to published there reads: "Vedde-
«sa.t cller Elskernes skole. Ft syn-$#kke af ahbe da Ponte," etc.
bviously from the first perform-
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anee in Vienna on January 20 1790down to last Sunday, when Mr l ittle-Reld made his revelation, the worlt] wasoí the opinion thai the report that paonte, who was poet to the the;«:. - atVienna m 1790, when th- opera waaproduced, had written the book asMozarl had compose,! the mi:«.-,,' to"Coai fan tutte," was correct.
Ut us a<lli a bit t. t'no evidencebefore slancins: «t Mr. Lit^lefield's arti-cle ajrain. Unless the publishers, C. F.Peler», in Lftipsio, ¡ire conscious formers

or falsifiera, there is in existence' nn
announcement of the first performanceof the opera which they reproduce in
their edition of the pianoforte score a«
follows:

NEUES SINGSPIEL

Im kai^erl. königl, National-Hof-
t healer

wird heute lüenst«ç don 26tenJäner 1790 aufgeführt
zum eral en mal

COSÍ I A N I I TTE .

o sia :

LA SCOLA DEGL1 AMANTI.

So machen sie's, oder: Die Schule
der Liebhaber

Ein komisches Singspiel in zweyAufzügen.
Die Poesie in; von Hrn. ABBAT

DA PONTE, Dichter
dea italienischen Singspielsbeym i.. k. Hoftheater.

Die Musik ist vom Herr Wolfgan
MOZART.

Kappell-meistet' wirklichen
I>'ensten Si. Majestät des Kaiser«

Perhaps that ought to suffice to settle
the matter: but a few more observa¬
tions are pertinent. Mr. Litllefield says
'here was nothing to show that Otto
Jahn, who wrote a monumental life of
Mozart, liad any evidence of Da Ponte'a
authorship other than that contained
in tiie German libretti. Jahn says in
a footnote that the first book of words
of "Cosi fan tutte" was shown to him
by Sonnleithner, who w.is an author-
ty on the history of the Viennese
theater. Mr. Littlefield says he trans¬
lated Da i'onie's autobiography, but
had found nothing about. "Cosi fan
tutte." Our notes, made over thirty
years 8£o. are few and scant, but Jahn
says that Da Ponte mentions the opera,
briefly in Vol. II. Page 109, of his
"Memorie," and we !.-:;nk he does. At
any rate, Professor Marchesan in¬
cludes the title in his "Note Biblio-
jrrafiche." Moreover, there are other
operas which Dh Ponte wrote which he
did not mention in the somewhat
sketchy and fantastic story of his life.
He wrote thirty-six operas for Sa-
lieri, Martini, Storace, Mozart, Caz-
zaniga, Righini, Peticchio, Bianchi
and Weigh If he laid stress on

"Don Giovanni" and "Le Nozze di Fi¬
garo" it. was probably because these
were the works which were still alive
at the time he wrote his autobiography
in New York. Moreover, it is an inde¬
fensible tiling to say, even within the
refuse of an anonymous quotation, that
the Garcia troupe in 1825 performed
"all the works of Ha Ponte in New
York." At Da Ponte's instigation, Gar¬
cia performed "Don Giovanni" because
the part of the Don was in his reper¬
tory. When Da Ponte left London Cor
America in ISO;') "Cosi fan tutte" had
not been performed in the English cap¬
ital, and when it was produced, in 1811,
Garcia refused to accept the role, of

Guglielmo and was publicly taken to

task because of his refusal. If C, D.
de la Chavanne In the preface to his
translation of Da Ponte's Memoirs says
that "Don Giovanni" and "Co Nozze di
Figaro" are the only operas on which
Da Ponte and Mozart collaborated his

testimony has about as much value as

Mr. Llttlefield's. The Frenchman wrote
in 1860 and called the poet "d'Aponte."
On First Performances in Concerts
To persona who confine their attend¬

ance at symphonic concerts to a single
series, no matter whether it be on"

given by the Philharmonie, Symphony,
Philadelphia, or Boston Orchestra, it
is a thine of indifference it all these
organizations play one and the same

composition. But this is not the case

when the composition is repeated in
the same series, or when the persona
chance to be subscribers to more than
one set of orchestral concerts. Then
one might be tempted to wonder
whether the repetitions are due to the
small repertory of -serviceable music
or the conductors are purposely chal-
lenging reviewers and audiences to

make comparisons. Looking back
hurriedly on the season now drawing
to a close, we are stroncty tempted
to believe that in making their pro-
grama conductors think move of them-
selves and possible opportunities to

'eieato a sensation than to acquaint.
the puhlic. with masterpieces of com¬

position.
Some such purpose also iufluencci

them in their production '.'" novelt eS.

!:' the music he pood it doesn't trinke a

particle of difference to intelligent lia-
taínor« whether a work was e-.er ', ear«:

before in New York or eiaowr«rc

'America so l««n«/ as i' does not linger
i ¦resomely i-i the ,«' -; ' '¦¦

we have hpen a'ked to search our mem

orj or our recerdi to answer the,
question: "Has such or such a work

¡r«-er been performed in New York"? To

£Hy Ney

answer such questions has consumed
¦¦. »ud \ ixed our patience hun¬

dreds Of times. Sometimes the quer>
i to a song, or a piece for violin or

" 'forte. '1 hen it is easy to repl\briefly and without delay: "We don't
know and it doesn't matte:-." When it
comes to a work in one of the largerforms by a composer of note there is
somi hisl orica] value in knowing wheth«
ei or not New York is having a first
American performance a historical
value only, however. "Revivals" at the
opera are utterly inconsequential un-
'. .*¦** ''' long a time has elapsed since an
earlier production that the work is new
to a large majority of the audience or ¡I
has been restudied with a view to giv¬ing a new significance. N'ot a tenth
of the "revivals" at the Metropolitan
Opera House have had such value
Generally they serve chiefly to recall
représentai ¡01 which v, ei .. higher in
the artistic scab-. But when a veteran
reviewer, like Mr. Henderson or Mr.
Aldrich, calls attention to the fact he
s pretty certain to be told by some

fledgling operagoer that he is an old
fogy, whose mind is dwelling on the
past, and that his talk about the sing¬
ers of twenty-live or thirty years ago is
informed by prejudice which make;
him unable Lo recognize the grandeur
of the singers of to-day.

However, all this is somewhat beside
our present purpose, which is to call
attention to some recent errors in an¬
nouncements. The program of the
Schola Cantorum on March L".. gave
correct information of a previous per¬

nee of Verdi's "Stabal Mater"
by the same society. It also rtated, we

belii correctly, that the same com¬
poser's "To Drum" was performing for
the first time in New York. We have
an ¡nipression, however, that a notice
sent out before the concert said that
it was believed by the publishers thpt
the "Ti Deum" had not had a hearing
in the United States. At any rate, we
so stated in our review. As a mat'er

of ''act, it was performed in Boston
by the Cecilia Society on December 7.
1898; February 13, 1901, and Decem¬
ber 19, i'.M:.1, and also at a concert, of
the Boston Symphony Orchestra ofi
December 30, 1918. Tho "Stabat Mater"
was also performed at the first of these
concerts. So says Mr. Philip Hale,
whose dicta in such matters all vise
men accept without question. Again,
Pierné's "Poëme Symphoniquc," for
pianoforte and orchestra, played here
at Miss Du Carp's concert on January
25 of this year, was not suggested by
the World War or any particular war.

¡i was brought forward by Edouard
Ilisler at a Colonne concert in Decem-
',..;¦, ¡901. The error into which some

critics fell of attributing its inspira¬
tion to the World War was natural
enough, in view of the fact that it
was designed as a glorification of the
dead who had died for France, and its

poetic basis was confessedly found in
a portion or Victor Hugo's "Chants du
Crépuscule," in which men are sufrT-
moncd to pray for the honored d;ad
whose renown is said to be greater

¦¦ all earthly glory. All of which
information is submitted thus tardily
ror the sake of historical verity.

Philharmonic Society
The last Philharmonic concert in the

society's regular season will take place
this afternoon at the Metropo ¡tan

Opera House.

During its eightieth season the

Philharmonic Society will, with this,
performance, have given sixty-eight
subscription concerts in greater New

'York. Rtransky conducted thirty of

¡these, Hadley one, Mengelberg thirty

¡and Bodanzky five, and one other con-

Icért was divided in direction between

Mengelberg and Bodanzky. Henry
also con lucled his own com-

] positions at several if the Ptransky
concerts. Ktransky also conducted
Philharmonic conci rts at Princeton.
'¦,... Smith College, and in Worcester,

Holy'oke, Springfield and New London.
hile \ípmreib er - dire *ted performances
Boston and nt Vale lour concerts

wcre given under Stranskj and Hadley
.;. Brooklyn at the Commercial Sigh

.School, under the auspices of the Peo¬

ple's Institut'*. In addition to the?»

Philharmonic concert« tho orchestra
played three times in New York under
R hard trauss and twice under Van
;:.,, -ratratei one« for Mme. Du Carp
,:u : Stransky, and forty men of
,j,p orchestra oiaved at Father Finn'a
-neert n (' 3rn< Hi

Grace,
fiytíhoHü à

¿eprano
@M/sAJt¿n

$

IV* ri ifreel
Bifro,

Pianist

úPerPK&tne
S' n geh yi t ¿jer,

Calendar for ihe Current Week
SUNDAY.Aeolian Hall, 3 p. m., leclure-rerital by Waller Damrosch;

Carnegie Hall, .'! p. m.. piano recital by Germaine Schnitzer: Hippo¬
drome. 8:15 p. m., song recital by John McCOrmack; Metropolitan
Opera House, .'t p. m., concert by the Philharmonic Orchestra; 8:30
p. m», opera concert; Selwyn Theater. 8:30 p. m. Frederick Warren
ballad concert.

MONDAY.Aeolian Hall. 8:15 p. in.. Concert by Ihe Schumann Club;
Metropolitan Opera House. X p. m., Italian aipera, "Tosca."

TUESDAY.Aeolian Hall, 3 p. m., son? recital by Orpha Kendall Hoist-
man, soprano; 8:15 p. ni., piano recital by Winifred Byrd; Carnegie
Hall, S:15 p. m., piano recital by Elly Ney; Wanamaker's Auditorium,
2:30 p. m., organ recital by Charles M. Courboln.

WEDNESDAY.Metropolitan Opera House. 8 p. in., Italian opera, "Cosi
Pan 'lutte."

THURSDAY.Carnegie Hal!, 8:15 p. m., concert by the New York Oratorio
Society; Metropolitan Opera House. 8 p. m., Italian opera, "Iva
Boheme."

FRIDA\.Metropolitan Opera House, 1 p. m., German opera, "Parsifal";
8:15 p. m., Italian opera. "Loreley."

SATURDAY.Carnegie Hall. 8:15 p. m., concert by Alberto Terras!, tenor,
and assisting artists: Metropolitan Opera House, 2 p. m., Italian
n.«era, "11 Segreto di Susanna" and "L'Amore del tre Re"; 8 p. nu,
French opera, "Manon"; Wanamaker's Auditorium, 2:30 p. n>., organ
recital by Charles M. Courboin.

James W. Jolmsoii Replies
To Criticisms of His Preface

To the Kditor of The Tribune.
Sir: I have read the comments made

by Mr. IL E. Krehbiel in the Sunday
issue of The Tribune on my book, "The

Book of American Negro Poetry," an

anthology,
Mr, Krehbiel limits his comments

and criticism to the preface of the book,
this preface being an essay on the

creative genius of the negro. In fact,
Mr. Krehbiel limits his criticism to that

part of the preface which speaks of

negro music. First of all, he records a

slight objection to my use of the term

"Aframcrican" instead «'f "Afro Amer-
icnn," which latter form he hss used in
hia own writings quite commonly. The
term which have generally used
throughout the book to designate Amer¬
icans of African descent is the word
"negro." used the term "Afrnmeri-
can" several limes to designate the
people of African descent on the whole
Western Continent. It is a term ven

much used by Sir Harry Johnston for
the same purpose. But this is a minor
matter.

Mr. Krehbiel's main criticism apainnt
me is has«d upon the prouiid that I
pay scant justice to the negro spirit¬
uals and give undue spare and impor¬
tance to the origin and spread of rac-

tintP. He also states t h r» t 1 do not

fully rover the ground and that I have
|pft out the mention of a srrer.t many
colored men who wrote sonc« before
.he popularity «-if ragtime.such men

f Jarre« ¡iemmr-nw8y. of Philadelphia,
who «rote a ballad entitled "That Pest
S" Sweet, Like BDm Abcv»," published

in .1829, and who also composed "The

Philadelphia Grand Entree March,"
"Washington (¡rays' Grand March,"
"Bugle Quick Step" and "Hunter and
Hop" waltzes; that I did not mention;
Blind Tom and «Tustic Holland, a guitar
player, who composed a good deal of
music and also a book of instruction
for that instrument and others. Mr.
Krehbiel attributes these omissions to
my ignorance.
Hau I had the. space and had it been

in furtherance of my purpose, I might
have named a great many individuals
who had written songs before the wide¬
spread popularity of ragtime, and more

to the point than naming men like
ID m m en way. whose work was in no

way distinctive. ! might have named;
James Bland, who wrote "Oh, Dem
(.olden Slippers," "In De. livening by
De Moonlight," "Carry Me Back to Old
Virginny"; Sam Lucas, who wrote
"Carve Dat Possum," and other colored
men who wrote characteristic negro
Songs. But the only individual creativo
artists whom I had in mind were those
who had done something ¡n literature
and especially poetry. The title of the
essay is "The Creative Genius of the
Negro," and my purpose was to point
out, in passing to my main subject,
those artistic creations which sprang
from folk origin rather than from in¬
dividual origin.
The first duty n{ a critic is to take

into consideration too purno-o o1" the

author. In my essay, which serves as

s preface to this anthology, it n-as

never my intention to write n history
of r.opr" music rir negro musicians. Oui
of forty-one page» of (his fr«ftic» only

W< -

Orfka. Kendall >toletma*i.)Sojoraxo
(g) f Jtt Gu-elUro.

about nine pages are devoted to music.
About two paces are devoted to negro
dances an«l negro folklore and the re¬

maining thirty pages are devoted to
literature. In touching on the negro
dance, negro folklore and negro music
rny intention was simply to lay the
groundwork of proof that the negro
lias creative genius, and not only that,
but the ability to create that which has
univeraal appeal, leading up to the
fact that this creative genius, which
has hitherto been exercised in what
may be called lower forms of art, will
some day he exercised in the higher
forms, especially in literature. The
papes devoted to music are about
equally divided between ragtime, negro
secular niusie and the spirituals, negro
sacred music. pave as much space
as did to ragtime for several rea¬

sons:
First No matter wliat might be the

worth and the beauty of ragtime as

music, it cannot be denied that, it is
known the world over. No matter what,
musicians may think of it, it is, nev¬

ertheless, a force in music.
Second The negro origin «if the

spirituals has been well established,
and this has been done largely through
the careful and scholarly work of Mrs.
Natalie Curtis Burliri and of Mr. Kreh¬
biel himself; but many people need to
leam that ragtime is of negro origin.

Mr. Krehbiel regrets that "in a book
which provea that there has been a

really beautiful flowering of the poetic
spirit among educated negroes in
America" 1 should feel called upon "to
break a lance in favor of the vulgar
type of music" known as ragtime. He
says that, in my essay "there is much
discussion of the. vulgar music which
has taken possession of the vaudeville
stage and the dance halls and a strenu¬
ous effort made to prove that it origi¬
nated with black musicians. We should
prefer to continue to think that it is a

degraded form of music whose essen¬
tial elements, especially ils rhythms,
were of African origin. So eager is
Mr, Johnson to claim most of it as the
product of his people that he does not
hesitate to admit that the first exam»

pies of it came from houses whose
character is not a fit subject for ds-
scription, but where the musicians
were negroes."

! do not see. that, the fact that rag¬
time music, originated in, as Mr.
Krehbiel puts it, "houses whose char¬
acter is not a fit subject for descrip¬
tion" has anything to do with the con¬

sideration of it. as music. That it did
originate in such houses is merely in¬
cidental. The contention that rag¬
time should not be studied, or even men¬

tioned, because of its vulgar origin,
strikes me as a most absurd standard
of criticism. It cannot be denied that
ragtime is the popular musical idiom
of America to-day; that it has influ¬
enced not only American music, but
American life; that it is known in
every corner of the -world and known
as "American music"; that, in fact, it
is the only artistic production sprung
from American soil that is known the
world over and universally acknowl¬
edged as a distinctive American prod¬
uct. This makes it a thing that could
not he ignored in an essay such as I
was writing.
But Mr. Krehbiel is -wrong if be

thinks I rated ragtime above the
spirituals. In fact, in my preface I
say: "Now these dances which I have
referred to and ragtime music may be
lower forms of art, but they are evi¬
dence of a power that will some day
be applied to the higher forms. And
even now -we need not atop at the
negro's accomplishment through these
lower forms. In the 'spirituals' or

slave songs the negro has given
America not only folksongs, but a mass
of noble music."

I then continue in the next four
pages to discuss the spirituals, and I
end what I have, to say about them
with these words:
"And does it not seem odd that thin

greatest gift of the negro has been the
most neglected of all he possesses"!
Money and effort have been expended
upon his development in every direc¬
tion except this. This gift ha«* been
regarded as a kind of side sh*w, some¬

thing for occasional exhibition; where-
in it is the touchstone, it is the magu
thing; it is that by which the negrc
can bridge all chasms. No persons
however hostile, can listen to negree/

gin°*ing this wonderful niusie without
having their hostility melt««,! down.''

It is difficult fi«- ni« not to thinl
that Iifr. Krehbiel, after reaéinj: th«

Programs of the Week
Sunday

Carnegie Hall, «i p. m. Piano recital
by Germaine Schnitzer:
Invitation '« the Dm. Wçfeerí<l>r Insf Hong MendelssohnHungarian Dane» . Bi »hmMïnuel . Beutho- en
M 11 ,-i -V Polonaise . ChopinBut lorfly . i;, -.,.:
Spring Song . ; .:
Scarf |»sm- . ¦'...., ,..<:.
Rustle of Spring .

Moment Music»!,.
I.lgglettn pa a pin n.«». LiasWiener Wild S transí it iMelodie In F. RuiLteberlled. tireMitra«!. ',.,..
Blu« Iianube. atraillaMetropolitan Opera House, 3 p. m.
Concert by the Philharmoi ic Orches¬
tra:
peath »nd Transflgfiiratton it is«Concerta In A minor

Mvra HessFifth Symphony Beethoven
Selwyn Theater, 3:3-0 p. m. Frederic

Warren ballad concert:
Flow Gently, Sweet Alton (RobertBurn«). .i r. sp'liman\nnie Laurie \,. .i h tVeckiTlInv.rw Warren, Mis« .lorien* Mi »More,Mi NwinfordThe Song of th.. i'iujp.ln Tseha kowakjMaidens a r« Like ... W Inri.. .,¦.. .-The Two Grenadiers «¦ numannMr Swlnford.Sink. Red Sun 'Stephen Coleridge)

11"! RiegoA .In pane»,» i,,.» Sons 'Madge !.¦
8°n ' . Bra.lieSpring Sen* ..r .. Robin V\ n -,N'ellle R Eherhai admanMls-j Mi iensNora O'Neale.

Irish folksong, Countv Dei rvTha liii« la Spsi kl n« iTi Dudl.Buck ..... RUD ns. ..,,Tí« .igln of be Moon.
Irish folksong, ouni len vThe MLlnatrel Helen Ta: Ion

K i» hi ope :.;
VI O'Mi ..

The l.oieiev (Heine. Ti «.

Westbrook
Spring Voices (Celes Hake W
Sons . lohann SUa .--

Mine Warier
in a Persian '.arden Hen; 'v. .¦ t.-.,four solo \ oiees. VVoi rts fro"Kuhai; a«" of irn u Khali'ltzgerale) ,lXi, ;.Uni» U a, ren. Mi is M < rien.« W (l'.MMr, ¡-'-A inford, Pranci« M. ., the

Piano.
Hippodrome, 8:15 p. m. Song recital

by .lohn M.-( lormack :
O Sleep, Why - I'hoii Leave Me("Semels") HandelEnjoy tin- Sweet Kljsian Gi .... \

Mi'. Mi
Ave Maria
Ballet miisii« Um..

\\

-. hubei t-Kreis
Vfr MeBea-h

May Sitflii .:,
To h« Children . Raí hni
Psyche. PaladiihiBefore the Dawn.ch.

Mr. McCorniack
Irish folksongs:

Ofi In the Stilly Vighi An*. HughesI f I hint a Know .\rr i
The Snowy Bi easted Pearl \' r Rol
Kitty, My leove.. Arr Hnshe«

Mr. McCormack
Preislled .Wagne.r u hWniJMr MoBeath
inly Vou . Edwin Si li

iio Xnt. Ilappv r>w\- ..Prank RridgeCharity .Richard Haei m m
Mol her o' M:n-.Pra nk

Mr. McCorinack

Tuesday
Aeolian HaM. 3 p. m. Song recital

by Orpha Kendall Holstman, soprano:
Folksong ..Brahms
Are Thf; 'I ea s, Beloved " .GriegChrist the Priend of Children Cornel

papes on ragtime, put my book down
and wrote his article.

JAMES WELDON JOHNSON.

.Mr. Krehbiel did nothing of the kind.
He read Mr. Johnson's preface and dis¬
cussed, a«; he thought temperately,
what seemed to him its chief conten¬
tion, which is that nothing worth while
was done by negro musicians before
the advent of ragtime, and nothing in
rasrfime between May irwin's singing
of "The Bully" and the creations of
himself and his brother. How much
Mr. Johnson knew about, the negro
musicians who composer! and performed
music before he was born Mr. Kreh¬
biel was not nhle to divine. As to the
creative spirit of the negro in the i-eld
of poetic literature Mr. Krehbiel dis¬
tinctly disavowed any intention "o dis¬
cuss it, because il was outside his
province. H. E. K.

To-night*.*-. Opera Concert
Mr. Giulio Hetti, the Metropolitan

opera's chorusmaster, will direct to¬

night's "opera concert." The program
will include Gounod's cantata "Galiia"
for soprano soloist- Miss Grace An¬
thony- chorus and orchestra; Mr. Set-
ti's à capella "Ave Maria" and "Caval-
leria Rusticana," sung by Mmes. Peral¬
ta, Perini and Egener and Messrs. Har-
rold and Picco.

"The Atonement" To Be Sun?
Coleridge-Taylor's oratorio, "The

Atonement," will be sung by the choir

of the Brick Church under the direc¬
tion of Clarence Dickinson this after¬
noon at. 4 o'clock. The soloists are

[no/, Barhour, soprano; Rose Bryant,
contralto: Arthur Hackett, tenor, and
Frank Croxton, bass.

(C'en T.ittlo Thins«
'! he \ ¦. .-;
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.«¦'lu lai :.¡s!-. li¬
li,,., -.. -~.i ;-,

.. » h 3'lorn.oh»rn,i»r'>
.\ sp ..,- .;

n M -i - louse M^K luna«
\v p»i l*n«l Ra»w I ."

UrtVM HIi Watt««
......... r»»rk«
.

I.lt> i,-.

At s i *, o. m. Piano recital bj
Winifred B; rd

,.-,¦.- Hehunr.aRija Pi alude* .( thopîn
proVisai io \î -, I

SI <-¦ A ,

'¦'. '"I»' '. l .I.'air- -

Arabesques -i m from -h" r<"K'i
llfn n i <e

Kl ran«« Schill « (Si 3»r
r*«ns :>: .,- .¦ *

«

Wanamaker'a Atiditerivm, 2;Sfl ;« m
Organ recital I.-. :»i>« M. Ca>urboin
rh« llea.venj Ara lu«, trotn ". ¦¦

reaa 11 ' t.,
Mlawrrel .'¦ v\ e;.-.rh^*- .«

Variai .-i Fucus .Bei «

Pr. idaj to rrrn
'lie al P ... hrlart L»j i Bon lai

vu Senat» Gui ma

On -r-- Mi I. 8:15 p n P.ano re
cita! by '"' S>y:
B ni |] .-,,;, l«. ,: .i,

>,.¦:. s "
.n .,

major. Opa fíat
"î>'li ..;'¦.. 'Ipil» 33".
Rhai - .

Brahmsit«. H .... f. n..t««ant««lam .. ,, . -s .,: .
.'..¦'¦ .¦.-¦..-......,-.,.

Salunla}
Garneg Hall, .. ,:> ,,. ,,-.. Congrí

''¦ A!b< -. -.- t« nor, ai d assist
ing a ri

...

r, .¦ ., ~. -s
Mb« ¦«

Ritorna, Vii
'¦ -"Pi" '¦ »¦Sismo !¦ ¡-

Celeste .i-, .,. x ,. ... ..,, v...
\... ,.,,

'h .¡n:, !'.',.. -¦
...

«J --, ne Vera-Doroi .,<«. I-: .

Romn ...-.-

H en awnl'an bouilli
Pauto «;¦.,.-,,

Bri lu, fron
-,.,,. v*r

\ ,. ,.

I! Tro atore ,: ijsepp. \ -.

Roslna h ind ¦.. ¦.. r«rraaalCans« .¦ !.

i'..,.
"H s« Th.inm

i :.. ,.

tria Clfca from | ,.-., : ,.
:,,, ,,

Sa pei ,.,, Tavern(Tort lai« ni froi It: a
.;»;¦;«» \ «rVien !.. ni n La K i« oi la."

,;n ¦.inn Don et
\ la. n T*rraasl

Duet f. mu I .a (.'.¦. ¦.-.« del «eetln «

G iseppe V»,
- ¦¦ oui ;..i,v .« ..¦! .' Ibei .' T.a«-

VVanamaker's Auditorium, :':.'30 p. n*

Organ recital by Chartes M, Courbo n:
....,i : (3.): mai

11:,. from Second Sonata l'as«
Oll -.'¦.'- .Raven»!
Pi eludí nnai fugui In (ï ... . Bari
Kastei- Flow-era Mall
VI« nu, Bou ¦¦¦-.. Handel

ah Choi ¦. finti Messiah".Handel

Next to Lasl
Week of Opera

( )pens To-morrow
"Tosca," with Geraldine Farrar in the

title role, will open the last week bul
one of the Metropolitan Opera sealer.

to-morrow night. Others in the cast

will be Messrs. Gigli .''ml Scotti, Mr.

Moranzoni conducting.
"Cosi fan Tutte" will have It» third

performance on Wednesday evening
with Mines. Kasten. Peralta and Ron.
and Messrs. Mea der, ft» Luca and Didur,
Mr. Roda'.i-îky conducting.

Other operas this week will be:
"La bohème" on Thursday evening

with Mmes, Alda and D'Arle and Messrs.

Martinelli, Scotti, Didur and Kothter,
Mr. Papi conducting.
"Parsifal" on Good Friday afternoon

beg -.' o'clock, with Mme. Fasten
and Messrs. Harrold, .Whitehill, R!a =

and Gustafson, Mr. Bodanzky conduct¬
ing,

.¦¡.oreley" on Friday r.ifrht with
Mmes. Mtxsio and Sundelius and Masssrs.
t,¡í;l;, Danise and Mardenes. Mr. Mo¬
ranzoni con .1 u cting.
"The Secret of Suzanne" and "L'Amore

dei tre Re" will be given as a doubi"
bill on Saturday afternoon .the former
with Mme. Bori and Messrs. Szotti an«!
Taltrinieri the latter with Mme. Musió,
and Messrs. Martinelli, i'icco and Pidur,
Mr Moranzoni conducting.

Massenet's "Manon" wi.'I be the "pop-
ular" Saturday night opera with Mme.
Farrar an«l Messtr. Chamlee, t'halmei.-i
and Whitehill, Mr. Hassc'man3 cou-«

«lucting.
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